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Johannes Gutenberg

Few men have had such a great influence on the fu-
ture of their fellow citizens as Johannes Gutenberg, 

that inquisitive citizen of Mainz who, at the beginning of 
the fifteenth century, had a wonderful idea that he devot­
ed his life to attaining. 

Did Gutenberg think about the consequences of his 
endeavor when he was looking for ways to make books 
quickly and replace the time-consuming and costly pro-
cess of manuscripts? We will never know. 

He was a goldsmith with a desire to prosper and ac-
quire wealth, and in books he saw the possibility, a great 
possibility, to transform their production method and 
obtain a good economic return on this.

Centuries earlier, Koreans and Chinese had printed 
books with rudimentary systems, written in their langua-
ges with characters that were exotic to the West. Throug
hout Europe, others were looking for something similar, 
but it was he, Gutenberg, who developed movable type 
made of the perfect lead, tin and antimony alloy that 
would survive for more than five centuries of traditional 
printing and which today is an artisanal process.
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His life was intense, complex, controversial. He a
chieved everything and lost everything, even his printing 
workshop and his invention. He lived in Strasbourg and 
Mainz amid hopes, secrets and upheaval. He adapted the 
wine presses of the Rhine to be useful for his new art: 
printing with movable type. The first fruit of this was the 
famous 42-line Bible.

This was his invention and his great contribution to 
the history of humankind. That small but great army 
made up of an alphabet of movable type that allowed 
books to be made reasonably quickly and at significantly 
lower cost. Ultimately, it transformed a luxury object wi-
thin reach of a few into an object available to a reasonable 
number of people.

This transformation, and some episcopal struggles 
that had fortunate repercussions, enabled the rapid ex-
pansion of printing from Mainz throughout Europe: 
Lyon, Basel, Venice, Valencia (which was to become, 
barely twenty years after the printing of the Gutenberg 
Bible, the first great center of the Spanish printing press). 
These were to be the paths by which wisdom, culture, 
knowledge and progress would expand. This new inven-
tion would democratise culture and give rise to the great 
transformations that changed the world.

Enrique Fink Hurtado
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Jerònima Galés

Jerònima Galés was a printer who lived and worked 
in Valencia in the sixteenth century. She was the wife 

of Joan Mey, who introduced italics types in the printing 
presses of the city, and in her second marriage she be
came the wife of another printer, Pedro de Huete. Given 
her long management of the family printing workshop, 
which began to appear in colophons and on covers in 
1556, we can imagine that she had to have a clearheaded 
and charismatic character, with the professional and cul-
tural training necessary to attend to the family heritage 
and daily running of a printing workshop. The making of 
printed books was then a modern and highly specialised 
production process. 

The Mey workshop produced a prolific and profit­
able set of editions of works by humanist authors, with 
both editions of texts by classical authors-in Greek or La-
tin-and commentaries on them by philologists, doctors, 
mathematicians and Hellenists or Latinists. In addition 
to the works on grammar, medicine, philology and as-
trology-treatises that can be described as university ma-
nuals-there were liturgical and theological books, and 
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others on contemplation and the lives of saints, the his-
tory of religious orders and spiritual stories. With the aim 
of reaching a wider audience, she also published plays and 
floral games.

The printer Jerònima Galés made herself known, per-
sonally vindicating her value and skill as a printer within 
the world of books. In 1562, she printed these verses un-
der the revealing heading "The Printer to the Reader":

Puesto que·l mugeril flaco bullicio
no deve entremeterse en arduas cosas,
pues luego dizen lenguas maliciosas,

que es sacar a las puertas de su quicio.

Si el voto mío vale por mi officio,
y haver sido una entre las más curiosas,
que de ver e imprimir las más famosas

historias ya tengo uso y exercicio.

After two marriages, six children (Angela Serafina, 
Ysabet Scolàstica, Anna Ypólita, Francisca Egíciaca, Juan 
Felipe and Pedro Patricio, the last of whom were printers) 
and approximately two hundred and sixty printed works, 
Jerònima Galés died at the end of 1587.

Rosa M. Gregori Roig
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This font was designed in the 16th century by Claude Garamonde (1490-1561), the first typographer 
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Since weak 

womanly voices

should not interfere 

with arduous tasks,

as then malicious 

tongues say,

that it is putting 

things out of joint. 

If my voice is valid 

for my trade,

and having been 

one of the most eager,

in seeing and printing 

the most famous

stories, I already 

have experience and 

practice.
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The valencian 

printing press

The presence of the printing press in Valencia in the 
same century (the fifteenth) as the invention of the 

printing press by Johannes Gutenberg and only two de-
cades after the publication of the 42-line Bible in 1454 
was not by chance, since Valencia was a city that enjoyed 
great, obvious economic and social vitality. 

That time of opulence—the fifteenth century has not 
been called the Valencian Golden Age for nothing—was 
provided by its geographical location (as a Mediterranean 
port) and also its political prestige, being as it was then 
the de facto capital of the Crown of Aragon (while in 
Catalonia there were violent social and economic cri-
ses). This prominence was mirrored by the emergence 
of a clear golden age on the cultural side in architecture, 
sculpture, painting, ceramics and literature.

In the wake of the invention of the Gutenberg prin-
ting press in the German city of Mainz (Rhineland, Ger-
many), German printers moved to Valencia, arriving with 
the Great Ravensburg Trading Company. This is the case 
of Lambert Palmart, among others. 
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Job opportunities in our city grew, as did commercial 
expansion and its consequent benefits. All trades partici-
pated in this economic progress, including printers, and 
more and more were working in this innovative profes-
sion. Men like Lope de Roca, Joan Jofré, Cristòfol Cof-
man, Pere Hagenbach, etc., started to play a prominent 
role in the advance of this craft in Europe.

We must not forget that the manufacture of paper had 
been consolidated in the region of Valencia for centuries, 
and this advantage was a factor that attracted printers and 
type casters, as part of their raw material could be found 
near their workshops.

For all the above, we can understand that the Valencian 
printing press was a forerunner of this trade on the Iberian 
Peninsula and benefited from the arrival of artisans and 
entrepreneurs who left their places of origin in order to 
escape political problems. The same took place in cities 
such as Venice, Paris, Basel, Antwerp and Lyon. Without 
a doubt, Valencia was, from a cultural and economic pers
pective, one of the most fortunate cities in the establish-
ment of the art of printing, and this was the beginning of 
a trend that continued in the following decades.

The work of reference in telling the initial story of 
the printing press on the Iberian Peninsula is Trobes en 
lahors de la verge Maria in 1474, whose printer was the 
previously mentioned German Lambert Palmart, a resi
dent in our city as we have said. However, this might 
not actually be the first print that was made, as there are 
indications that more printers lived in Valencia in those 
years and, this is why we can assume that other texts were 
printed in the city before this.

In this period in the late fifteenth century, in which 
printed works are called incunabula, another printer 

whose work was very signif icant must be mentioned: 
Nicolas Spindeler, also of Germanic origin. In 1490 he 
printed 715 copies of Tirant lo Blanch and managed with 
this book to reach a milestone regarding the great classic 
works of literature (also, in this case, in relation to the 
chivalric romance novel). Likewise, the first edition of 
Tirant lo Blanch is one of the main milestones of the cul-
tured use of our language throughout its history.

In the sixteenth century, printing workshops managed 
to maintain their work and enjoy a certain stability. This 
is the case of the printing workshop of Juan Mey, which 
did not stop working for years. This was also thanks to his 
widow, Jerònima Galés who was in charge from 1555 on. 
Later, it was her descendants and her second husband, 
Pedro de Huete, who took charge of the family business. 

The rise in this business activity contributed to the 
creation of the Companyia de Llibrers in 1582, which 
brought together printers, publishers and booksellers. 
These were all trades whose limits were blurred or 
overlapping at this time. 

During the seventeenth century, and despite having to 
overcome a period of economic and demographic crisis, 
the trend in the Valencian printing world was to expand. 
The number of companies continued to increase and 
they were no longer limited to the the city of Valencia, 
but representatives of this trade could be found in Ali-
cante, Segorbe, etc.

As for printers, not only does the Mey family stand 
out, but other names also appear, such as Jaime Bordazar, 
Jeroni Vilagrasa, Francisco Mestre and Llorenç Cabrera, 
among others. 

Even more so, the seventeenth century, Le Siècle des 
Lumières, was a very favourable century for the art of 
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printing. On the one hand, this was because scientific and 
mechanical advances were applied to the work of all the 
arts and crafts, and quality and efficiency were improved. 
On the other hand, it was because enlightened thought 
and the consolidation of the Scientific Revolution boost-
ed the printing business, as it was the preferred means of 
communication and dissemination (along with corres
pondence, as is well known).

In fact, the ideas of the Enlightenment were spread 
through books and all kinds of publications (brochures, 
newspapers, pamphlets etc.). These editions brought to-
gether critical thinking and scientific progress, and the 
texts spread everywhere thanks to an increasingly inter-
national market (which used Latin and French as the lin-
gua franca of scholars and the ruling and cultured classes 
of the time). In any case, it is important to note that it is 
not only the most cultured or elite sectors that favoured 
the growth of the printing "industry", but also the exis
tence of popular documents (aucas [printed sheets with 
illustrations typical of Catalonia], cordel literature etc.), 
which became more and more prominent. The wide va-
riety of documents printed in the eighteenth and subse-
quent centuries is a reflection of the growing supply and, 
also, the growing demand.

As for outstanding printers of the eighteenth century, 
we should name Josep Estevan Dolz, Agustín Laborda 
and his widow Vicenta Devís, Martí Antoni Peris and his 
widow Ampar Ferrer and, of course, Antonio Bordazar 
and his wife Margarita Veo. It is in this last printing work-
shop where Josep Orga and Benito Monfort were trained. 
These men began two great families of printers, who were 
equally present in the nineteenth century. Together with 
all of these, we must mention Manuel López, Josep Rius, 

Ramon Ortega Fort and Blai Bellver as later important 
figures in the history of printing in our land.

With this piece, it has not been our intention to pro
vide a detailed history of the printing press in the Valen-
cian region, but to show the presence and importance of 
this craft/art in our area, which, as we have already men-
tioned, very soon became a prosperous business. 

Finally, we would like to inform you that works by 
the following Valencian historical printers: Mey, Pedro de 
Huete, Vilagrasa, Mestre, Nogués, Llop, Marçal, Mon-
fort, Bordazar, Orga, Rius, Laborda, Cabrerizo, Ayoldi, 
among others, are preserved in the MuVIM Library. Of 
course, remember that they are available to anyone who 
is interested in consulting or studying them. 

MuVIM Library
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The Valencian Bibl iographic Societ y  

“Jerònima Galés”

Thanks to the drive of a small group of bibliophiles, 
the Bibliographic Society "Jerònima Galés" was 

founded in 1994, honoring the first woman printer who 
lived in the sixteenth century and was the wife and mo
ther of the prestigious Valencian typographers, the Mey 
family.

This society follows on from others that have existed 
in Valencia over the centuries. In the eighteenth centu-
ry, the first bibliographic society, founded by Gregorio 
Mayans, was the Valencian Academy of Divine Wisdom, 
which despite its short life, edited select works. After this, 
Valencian bibliophiles founded the Valencian Society of 
Bibliophiles in the nineteenth century, publishing real 
bibliographic jewels.

At the beginning of the twentieth century, the Society 
of Valencian Bibliophiles was founded, led by José Enri-
que Serrano Morales, to whom all of us who love printing 
owe our knowledge of the workshops that existed in Va-
lencia from the fifteenth century to the end of the nine-
teenth century. In 1921, Valencian Bibliographic Action 
appeared, promoting editions of historical works. 
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Although they enjoyed great prestige, all these socie-
ties were short-lived. In any case, there was a latent love 
for books and printing in the memory of Valencia and 
Valencians, reviving the idea of creating a bibliographic 
society following the great exhibition of 1990 which com-
memorated the Year of Tirant. That moment gave rise to 
the birth of what to this day is the oldest bibliographic 
society, the Valencian Bibliographic Society, Jerònima 
Galés.

Aránzazu Guerola Inza
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The MuVIM Library 

Libraries are, by definition, spaces where silence reigns, 
only broken by the sound made by fingers turning 

the pages of books. However, paradoxically, libraries are 
also the places where most talk takes place as the pages of 
a book speak to us, line by line, because centuries, years 
or days ago, thought was put into black on white, written 
and printed. With a quill, pen, typewriter or computer, 
the obsession with thinking went from potential to action.

Gutenberg's printing press, a replica of which do
minates the new Espai Gutenberg in the Jerònima Galés 
Room, is undoubtedly one of humanity's great inven-
tions. It enabled the spread of new ideas and access to 
culture. The Church and monarchies lost their absolute 
power to control all works, and ideas contrary to feudal-
ism and the established religion spread throughout Eu-
rope, as we can see in the museum's astonishing landmark 
exhibition, “The Adventure of Thought” and in various 
works that we find in the MuVIM Library.

This was inaugurated in 2004 with more than 20,000 
volumes and was established with the purpose of special-
ising in the knowledge of the Enlightenment and Mo-
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dernity, the study and dissemination of the History of 
Modern Thought. Today, the MuVIM Library contains 
around 38,000 entries on different subjects (monographs, 
magazines, scores, prints, posters, brochures etc.) dedi­
cated to photography, graphic design, and with special 
attention given to poster design and typography, contem-
porary history and philosophy.

The set of works that readers can enjoy is made up of 
a foundation collection, which is the core of the library 
and brings together 400 volumes of works of Illustrated 
thought in historical editions. In this we find references to 
works of the so-called “Revolutionary-Napoleonic cycle” 
on the revolutionary thought of the eighteenth century, 
the French Revolution, Napoleon’s dictatorial feat and 
of French expansion in Europe, anti-revolutionary and 
anti-Napoleonic authors… In addition, there are works 
of liberal and reactionary thinkers from the first half of 
the nineteenth century and, of course, a complete edition 
of the first edition of the Encyclopédie (1751-1772). This 
is one of the three that the cultural institutions based in 
the city of Valencia are honoured to be the custodians of.

However, this Library is much more than this, and in 
view of the fact that it has taken om the collections and 
functions of General Library of the Diputació de Valèn-
cia (Provincial Government of València). As such, it is 
the library-deposit of the publishing work of the Corpo-
ration and thus collects, preserves and disseminates the 
publications edited by this institution, in addition to in-
cluding the collections that have been incorporated over 
its more than one-hundred-year history. Here we find a 
remarkable collection of Valencian-themed works as well 
as an important ancient collection made up of works 
printed over the sixteenth to nineteenth centuries and en-

gravings of the views of the villages in the province in the 
nineteenth century. This collection is completed by an 
interesting cartography collection from the seventeenth 
to the twentieth century.

Alongside this very valuable and outstanding core col-
lection, a collection that was donated to the Diputació 
de València in 1985 was also added, which is the biblio-
graphic collection of Alfons Roig. This included works of 
philosophy, art, essays, poetry etc. and, as a good biblio
phile, he also brought together a significant number of 
old works.

In 2004, part of the library of the Institució Valen-
ciana d’Estudis i Investigació (Valencian Institution of 
Studies and Research, IVEI) (1985-1997), a name that 
was given at the time to the current Institució Alfons el 
Magnànim - Centre Valencià d'Estudis i d'Investigació 
(Alfons el Magnànim Institution - Valencian Centre for 
Studies and Research) was incorporated, containing out­
standing works of political-social and cultural thought on 
an international level.

More recently, in 2015, the Lambert Collection was 
donated to the MuVIM Library. This is a collection of 
works of great historical and artistic interest, given that 
its owners were bibliophile artists with close ties to our 
land (Xàbia). It is a collection where works of classical 
Latin literature and works on the history of Europe pre-
dominate, as well as manuals on engraving history and 
techniques, art history and architecture. Here we refer 
to works from the sixteenth to nineteenth century that 
present varied graphic material: copper and woodblock 
prints, lithographs, photographs, etc.

On the other hand, the MuVIM Library reasserts 
itself as a reference library in the field of printing, as its 
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collections include personal documents of printers of the 
Rius family from generation to generation. This is due 
to the fact that, from 1785 on, members of this family 
were the administrators of the Hermitage of Llutxent for 
more than a century and a half. Thus, their archive was 
incorporated into our Library together with the perso-
nal archive of Alfons Roig, as already mentioned, since 
all this documentation was found in this hermitage. Our 
interest in bringing together the archive and library of 
A. Roig in the same space offers us the unique oppor-
tunity to preserve and make the private and professional 
documents of two important families with personal and 
business links, as were the Monfort and Rius families, 
available to researchers. 

In short, it is a valuable collection that can be con-
sulted on the second floor of the museum and of which 
a small sample, which will be renewed cyclically, can be 
found here in the Espai Gutenberg in the Jerònima Galés 
Room. Here we will discover some of the approximately 
1800 records that make up the ancient collection of the 
MuVIM Library (fifteenth to eighteenth century), as well 
as significant works from the nineteenth century. It is just 
a foretaste, a whisper, of everything that this library has 
to tell us.

MuVIM Library

3

1

3

0

Source Sans Pro
This is a font introduced by Paul D. Hunt in 2012. It is Adobe's first open source font family. Its 

typeface has extensive language support for the Latin script, including Western and Eastern 

European languages. 

A B C D E F G H I J K L M N Ñ 

O P Q R S T U V W X Y Z Ç a b c 

d e f g h i j k l m n ñ o p q r s t 

u v w x y z ç 1 2 3 4 5 6 7 8 9 0

A B C D E F G H I J K L M N Ñ O 

P Q R S T U V W X Y Z Ç a b c d 

e f g h i j k l m n ñ o p q r s t u 

v w x y z ç 1 2 3 4 5 6 7 8 9 0 . 
, : ; - ^ ¨ * ª º % & ( ) = ¿ ?



M

The “ Treasures”  of  the   

MuVIM Library

The Gutenberg press is the main piece in the exhibi-
tion and its role is better understood if we add some 

of the creations that, over the centuries, have been made 
possible thanks to the existence of this invention. For this 
reason, the exhibition is complemented by a showcase 
dedicated to works from the collections of the MuVIM 
Library. 

In order to preserve these books, we have decided to 
rotate them approximately every two months, with a 
programme presenting five different groups. All of these 
address aspects of the field of printing, the industry of 
typography, and graphic design. 

The groups that are temporarily on show are:
     
1)	 Printing: originals and facsimiles 

Three facsimiles illustrate the origins of the 
printing press, both on the technical and business levels. 
The original works had a great impact on the world of 
printing. They were like today's best-sellers for how they 
spread and, at the same time, revolutionised the publish-
ing business.
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The first two are reproductions of incunabula, print-
ed before 1 January 1501, and the third is a facsimile of 
one of the best-known works from the eighteenth cen-
tury.

These publications are representative of their time 
for their distinctive features and have thus led to a special 
interest in reproducing them as facsimiles. The ultima-
te goal is to enable them to be consulted and studied, as 
these editions are of great value due to their usefulness.  

2)	 Dictionaries and encyclopedias 
The interest that existed in the eighteenth cen-

tury in collecting "all knowledge" together into a single 
work is shown by these three original editions. So much 
so, that the contemporary Valencian writer, J. P. Forner 
calls this century “the century of dictionaries”. However, 
what was new was not so much their eagerness to collect 
and review the content of the works, but the complexi-
ty of their production, the presentation of information 
(alphabetical ordering, use of forward references, tables, 
etc.), their diverse authorship and critical contributions. 

During the seventeenth century, the publication of 
dictionaries and vocabularies was already quite frequent, 
appearing in different languages and with the publication 
of revisions, translations, and new versions. They thus be-
came a key element in the development and preparation 
of the new modern reference works. 

3)	 Ornaments
The printing press also serves aesthetics and a 

clear example of this are the three volumes displayed un-
der this heading. The typographer's art evolved, reaching 
the category of an ornamental element not only in the 

types of printed documents that circulated in all spheres, 
but also in its service of other applied arts. This is the case 
of product catalogues of industries or shops. Therefore, 
it is not surprising that the progress of the printing press 
was a stimulus for the arts and crafts, since it provided 
them with an advertising medium that contributed to 
their spread.

These albums, catalogues and samples are a reflection 
of the development of graphic design and, at the same 
time, of its economic and social scope during the nine-
teenth century.

4)	 Engraving
Engraving is undoubtedly the origin of the 

printing profession and, therefore, four works have been 
selected here that reflect the development of the art of 
engraving since its beginnings. They are copies of presti
gious scholars from France, which became reference ma
nuals during the nineteenth century and continued to be 
published a century later.

These treatises aimed to promote the engraving trade, 
making it an essential technique/art in the publishing sec-
tor. Although it had been a very well-established activity 
for centuries, the appearance of these manuals was not 
by chance, since a new craft/plastic art would appear and 
develop in the nineteenth century, taking centre stage in 
this field: photography. 

5)	 Typographic art
Several publications on typographic art pro-

duced in different European cities (Valencia, Vienna, 
Brussels) and over two different centuries (the eighteenth 
and nineteenth) show us the interest that this craft, so 
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linked to political power, has always awakened. In addi-
tion to being a means of dissemination and propaganda, 
the printing press has had a great economic and business 
impact, promoting the development of complementary 
trades that were necessary for the graphic arts (typesetter, 
printing master, proof-reader, framer, shooter etc.).

It is a whole savoir-faire that has moved from the 
workshop to exhibition halls, going from being an instru-
ment for the arts to becoming a museum object.

MuVIM Library
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Bodoni Ornaments
Giambattista Bodoni (1740-1813) was called the King of Printers, he was a prolific type designer, a 

masterful punch engraver, and the most admired printer of his day. These dingbats were used, and 

are still used, to separate sections of text or simply accent a page layout. 
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Printing: 

originals and 

facsimiles

This is the facsimile of the first 
edition of Tirant lo Blanch, 

more specifically the incunable that 
is preserved in the Historical Li-
brary of the University of Valencia. 
This incunable dates back to 1490 
and was printed by Nicolau Spinde-
ler, at that time based in Valencia, 
who was responsible for its publica-
tion. He was a printer that had pre-
viously passed through Zaragoza, 
Barcelona and Tarragona, but it was 
in Valencia where he produced his 
most highly-regarded publication. 
Only three copies of this edition 
remain in the world, and not all are 
the same as each other or complete. 
The other two copies are in New 
York, at the Hispanic Society of 

4
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Tirant lo Blanch / Joanot Martorell;  
Martí Joan de Galba.  
Valencia: Del Cenia al Segura, 1978. 
General Library of the Diputació de 
València Collection MuVIM
| Catalogue number: N-2/26



America, and at the British Library 
in London.

The chosen facsimile is a com-
plete and accurate first reproduction 
of this first print of the 1490 Tirant 
Lo Blanch. Although the incun
able at the University of Valencia is 
incomplete, the missing pages have 
been recovered thanks to the copy 
at the Hispanic Society of America. 

This is an emblematic work of 
Valencian literature due to its au-
thorship and use of the vernacular. 
As for the author, Joanot Martorell 
(1410-1465), it's important to point 
out that he is a clear example of a 
member of the nobility of the time, 
and this allowed him, either directly 
or through family, to know all the 
courtly and noble circles of that age. 
This social position would mark the 
character of the novel and make it 

one of the most valued works of the 
chivalric tradition. Cervantes him-
self noted this in one of the passages 
of Don Quixote, specifically in chap-
ter VI, where the style of this literary 
text is mentioned and praised.  

At the same time, it was a work 
that greatly benefited printing en-
terprise as its success resulted in the 
printer Diego de Gumiel produc-
ing a second print run in 1497 and 
preparing a new edition, this time 
translated into Castilian, in 1511. It 
was undoubtedly a work that pro-
moted the printing profession and 
therefore, apart from its undeniable 
literary value, it is a book that de-
serves to be included in the history 
of printing.
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Facsimile of the Gutenberg Bi-
ble, also known as the 42-line 

Bible, as its pages of text contains 
this number of lines. Printed with 

movable type in the mid-fifteenth 
century. Made up of two volumes 
with the text of the Old and New 
Testaments according to the Vul-
gate. There are earlier facsimiles, but 
these were not widely distributed. 
Furthermore, this facsimile presents 
an added value: that of creating the 
illuminations in a post-printing pro-
cess and in an artisanal way.

The original incunable of this 
copy printed in Mainz (1454) is at 
the Burgos Public Library, although 
at first it was kept in the monastery 
of San Juan de Ortega (Burgos). It 
reached this monastery by means of 
a donation from a family converted 
from Judaism and this incunable 
specifically appears for the first time 
in a will from 1488. The explanation 
of why it was in the hands of this fa-
mily is due to their direct link with 
different members of the church in 
this city.  

What is more, it found its way to 
Burgos because during the fifteenth 
century, it was a strategic enclave on 

Johannes Gutenberg, la Biblia de 
42 líneas: comentario al facsímil del 
ejemplar en Burgos. Valencia: Vicent 
García Editores, 1995.
MuVIM Foundation Collection
| Catalogue number: M-2/10-11
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the commercial route to the lands 
of northern Europe (Flanders, 
Germany), an area that was going 
through a time of economic and 
commercial splendour. All kinds 
of raw materials and manufactur
ed products passed through there, 
including new ideas and technical 
advances. This environment gave 
the city's elite, including the clergy, 
the opportunity to access cultural 
education and also to become more 
interested in acquiring books. This 
was a bible that promoted the dis-
semination and interpretation of 
the Christian religion, and also the 
development of the printing press, 
both on a technical level and from a 
commercial point of view.  

Eventually, fate caused it to be 
transferred to a public institution 

as a result of the confiscations of 
Mendizábal in 1835. In fact, this was 
made possible thanks to the inter-
vention of the Provincial Scientific 
and Artistic Commissions, which 
took care to recover some of the li-
terary treasures auctioned together 
with other material assets of the 
clergy. 

It is the only complete original 
copy preserved on the Iberian Pe-
ninsula, and we owe the publication 
of this facsimile to the Valencian 
publisher and printer R. J. Vicent 
Museros, founder of the Museum 
of Printing and Graphic Arts and, 
in addition, the person who com-
missioned and funded its printing, 
which is exhibited in the Espai 
Gutenberg in the Jerònima Galés 
Room at the MuVIM. 
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Partial facsimile edition of the 
f irst edition of the Encyclo-

pédie, made up of 18 volumes pu
blished from 1970 to 1979, which 
were the result of a selection by its 
editor, Franco Maria Ricci. It is 
made up of 12 volumes of plates, 
with more than 3000 engravings, 4 
volumes of texts, and a volume of 
essays and critical texts as a "Guide 
to the Encyclopédie".

The original editing began in 
1751 and was the edition of Denis 
Diderot and Jean Le Rond D’Alem-
bert that was initially intended to be 
the first French encyclopedia, imitat­
ing the Cyclopaedia or An Universal 
Dictionary of Arts and Sciences by 
the Briton Ephraim Chambers in 
1728. However, the project soon 
changed and its objectives become 
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Encyclopédie, ou Dictionnaire 
raisonné des sciences, des arts et des 
métiers / par une société de gens de 
lettres ; mis en ordre & publié par M. 
Diderot…; & quant à la partie mathé-
matique, par M. D’Alembert… Milan: 
Franco Maria Ricci, 1970-1979
MuVIM Foundation Collection 
| Catalogue number: M-2/47-64

Group 1
Print ing :  orig inals and facsimiles





•

different, since in the end it was not 
only about translating an already 
existing work into French, but ra-
ther aimed to produce a different 
one with another approach. It was 
published for over almost 30 years, 
despite the censorship and perse-
cution that the publishers, collabo-
rators, and printers endured, and 
the result is an editorial collection 
that brings together the project put 
forward by Diderot. 

Undoubtedly, the original En-
cyclopédie exceeded initial expecta-
tions on business, commercial and 

cultural levels. It was a complete 
“revolution” both in its content and 
presentation, and at the same time 
it promoted a change in mentality 
that served as an instrument for the 
political and social revolution of the 
Age of Enlightenment. Moreover, it 
has traditionally been said that the 
French Revolution found one of its 
backdrops in this editorial project, 
as its brought together and connect
ed intellectuals from all walks of life, 
promoting their work and dissemi-
nating their contributions. 
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Its influence on the business and 
commercial levels was evident as it 
was a real business that involved 
different publishers. As we near the 
three-century commemoration of 
the first volume of this great work, 
this initiative continues to be used 
as an example of combining efforts, 
perseverance and technical excel-
lence.

Regarding the facsimile, we must 
mention that although it only par-
tially reproduces the work, it retains 
its full meaning since prominent 
specialists on the eighteenth century 

provide an exhaustive analysis. The 
group of collaborators includes na-
mes such as Roland Barthes, Andrea 
Calzolari, Enrico Fubini, Jacques 
Roger, Franco Venturi, José Luis 
Borges, etc.  

This new edition of l'Encyclopé-
die is again an example of an edito-
rial project that shows the historical 
importance of the printing press. 
Once again, this time, at the end of 
the twentieth century, publishers 
played a key role in the dissemina-
tion of knowledge.  
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Encyclopédie, ou Dictionnaire 
raisonné des sciences, des arts et des 
métiers / par une société de gens de 
lettres; mis en ordre & publié par M. 
Diderot…; & quant à la partie mathé-
matique, par M. D’Alembert…  
MuVIM Foundation Collection 
| Catalogue number: M-2/13-46

Group 2 : 

Encyclopedias 

and dictionaries

This is an original edition dated 
between 1751 and 1780 with a 

total of 35 volumes: 21 of these are 
texts (including the 4 supplements), 
12 are plates (counting the volume 
appearing as a supplement), and 2 
are indexes. Known by its abrevia-
tion, the Encyclopedia by Diderot 
and D’Alembert, it was, however, 
the bookseller André Le Breton who 
sensed that what was initially to be 
the translation, revision and improve-
ment of the aforementioned British 
Cyclopaedia by Ephraim Chambers 
would be good business. He was also 
firmly committed to the initiative of 
Charles-Joseph Panckoucke, who 
won the rights to the French Ency-
clopédie in 1775 and was able to edit 
the five volumes of supplements and 
indexes already mentioned. 
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Two literary men, Gottfried 
Sellius (German) and John Mills 
(English), were originally partners 
with Le Breton and together they 
obtained the rights to printing in 
1745, but this was not carried out. 
Later, Le Breton again went into 
partnership with three Parisian pu-
blishers, Antoine-Claude Briasson, 
Laurent Durand, and Michel-An-
toine David. At that time, they 
prepared the edition of a dictionary 
of medicine and among their colla-
borators were Denis Diderot and 
Jean Le Rond D’Alembert, who 
were finally took charge of the new 
publishing project in 1747. 

In 1750, Diderot published a 
"Prospectus" in which he described 
the future edition, its size (about 
ten volumes only, including two of 
illustrations), and its total cost, 280 

pounds (the equivalent of the an
nual salary of a Parisian worker).

With this approach, an ambi-
tious collective project began to be 
prepared, where specialists from 
various fields collaborated with the 
purpose of presenting a complete 
inventory of knowledge. The leaders 
of the adventure brought together 
reference books, engravings, etc. 
and dealt with scholars-they did not 
speak of a société de gens de lettres for 
nothing-to obtain all kinds of infor-
mation and articles. In addition, the 
volumes show constant cross-refe-
rences and interconnections.  

A new and very positive aspect 
of the Encyclopédie is Diderot's in-
terest in viewing the arts and crafts 
as knowledge to be included in the 
work, giving craftspeople a value 
as professionals that, more often 
than not, had not been recognised 
until that moment. Thus, we have 
the example of articles on printing 
(imprimerie, casse, garniture, galée 

reliure, papier etc.), the writing of 
which is put into the hands of a 
worker responsible for the printing 
type and tools at the same establish-
ment as Le Breton. The reason for 
this choice was the life experience 
of the selected person, who was also 
the son of a craftsman. Given these 
circumstances, the author of the 
articles had a very detailed and real-
istic vision of production, with full 
awareness of the importance of this 
practical knowledge.

In 1772, when the work was ori-
ginally completed, the number of 
contributors was already over two 

hundred. Among these are names 
such as François-Marie Arouet Vol-
taire, Charles Louis de Secondat, 
Lord de Brède and Baron de Mon-
tesquieu, Jean-Jacques Rousseau, 
Paul Henri, Baron de Holbach, 
François Dominique Toussaint, 
Johann Henrich Samuel Formey, 
Louis Jean Marie Daubenton, and 
Louis de Jaucourt, all of whom 
were intellectuals who wanted to 
spread their knowledge and so used 
this reference work. However, it is 
important to note that, despite the 
proven existence of very capable 
women in various f ields of know
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ledge, who also acted as drivers of 
the European cultural universe in 
eighteenth-century private salons, 
the encyclopedia project does not 
include women contributors. This, 
seen from the feminist perspective, 
which began to take shape at the 
end of the eighteenth century (and 
that, fortunately, we have inherited), 
is a truly inexplicable deficiciency 
and indicates a conscious or uncons-
cious misogynist bias.  

In the last stage, which lasted 
from 1776 to 1780, Jean Baptiste 
Robinet and Pierre Mouchon were 
the ones who took over from Di-
derot, but despite this important 

6
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change, many subscribers remained 
faithful to the project. This is the 
case of the copy preserved in the 
MuVIM Library, originally belong-
ing to a single figure who collected 
the work over three decades.

We would like to end with a re-
minder that Diderot and D’Alem-
bert's Encyclopedia, as a spearhead 
against obscurantist and ultracon-
servative thought, was vehemently 
attacked to the point of endanger
ing the continuity of the edition. 
However, the controversies that its 
publication in the eighteenth cen-
tury began, the objections to which 
it was subject, and the obstacles that 
had to be overcome for it to be car
ried out and reach its buyers make 
up one of the best examples of the 
resistance of those who share a cri-
tical spirit in adverse or hostile con-
texts. Indeed, confronting the truths 
established from an a priori point 
of view and uncritically embraced 
dogma, which is still an intellectual 
duty today, f inds an outstanding 
reference in this voluminous ency-
clopedia. 
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Original work made up of 6 
volumes dated between 1782 

and 1788, belonging to the subject 
of Modern Geography. Note the 

opening address by Nicolas Masson 
de Morvilliers, where he explains the 
classif ication according to which 
this subject is subdivided and com-
ments on the bibliographic sources 
consulted for its preparation.

The Methodical Encyclopedia is 
made up of a total of 210 volumes, 
of which 53 are plates. It was an im-
mense project that began in 1778 
thanks to Charles-Joseph Panc-
kouke and his publisher, and which 
ended in 1832, with his son-in-law 
Agasse in charge of the company.

It is considered a revision of 
Diderot and d'Alembert's L’Ency-
clopédie, with thematic organisation 
and alphabetical ordering of terms, 
and the elimination of cross-refe
rences that may confuse the reader. 
However, this method means the 
loss of its interdisciplinary nature as 
the relationships between subjects 
disappear.

It was not easy for the editor, 
Panckouke, since it was not enough 
for him to have proven experience 
and a certain prestige to achieve suc-
cess. He had no choice but to com-
pete with another bookseller called 
Deveria, who previously announced 
a complete edition of L’Encyclopé-
die organised by subject. However, 

Encyclopédie méthodique : Géogra-
phie moderne. tome premier 
/ [M. Robert, Masson de Morvilliers, M. 
Mentelle].  A Paris : Chez Panckoucke ; 
A Liége : Chez Plomteux, 1782.  
General Library of the Diputació de 
València Collection. MuVIM 
| Catalogue number: L-17/120-121
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Panckouke soon came into his own 
and, with the aim of controlling the 
European market and protecting his 
editions, sought allies (among these 
the Société Typographique de Neu-
châtel).   

Corporate control of the publi-
shing sector in several cities/coun-
tries meant dominating a large mar-
ket and he also managed to protect 
one of his editions: the Encyclopédie 
du Lac or Encyclopédie Pellet, a smal
ler (in quarto) and more accessible 
version.  

One feature to highlight is the 
support that this work received 
from official institutions such as the 
academies. This type of more official 
collaboration would give it a very 
different nuance to the original En-
cyclopédie and ensure its publication. 
Thus, from the start, its controver-
sial nature disappeared and objecti-
vity or neutrality became the banner 
of the initiative. 

Original copy of the 5th edi-
tion, made up of 5 volumes 

(one more than in the first edition 
in 1697). This extension is due to 
the addition of later texts by the 
author, his biography, a chronolo-
gical table with the highlights of his 
life and, curiously, some acts of the 
consistory of the Walloon church in 
Rotterdam from 1698. 

Pierre Bayle initially aimed to im-
prove Louis Moreri's work, Grand 
Dictionnaire historique from 1674 
by correcting its errors, but the re-
sult is not only a revision of the con-
tent, but a new model for the use of 
notes. In these, the most original, 
controversial content was brought 
together, even including contradic-
tory approaches in addition to citing 
sources and authorities in the field, 
etc. In this way, the reader is involved, 
and reflective and critical thinking is 
encouraged, a method that has con-
tinued to the present day.
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Dictionaire historique et critique / 
par … Pierre Bayle … ; tome second.   
Cinquième édition revue, corrigée et 
augmentée de remarques critiques, 
avec la vie de l’auteur / par … Des 
Maizeaux. - A Amsterdam : par la 
Compagnie des Libraires,  1734. 
MuVIM Foundation Collection 
| Catalogue number: M-2/3-7
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This seventeenth-century phi-
losopher (1647-1706) teaches us to 
use this discursive resource in an 
intelligent way, as he takes advan-
tage of a marginal a priori element 
to develop hypotheses and present 
complementary information that 
does not easily appear in other texts 
(as he indicates in the preface to the 
first edition). For this reason, read­
ing becomes more complex, since 
there are even cross-references from 
one note to another, which at the 
same time allows for a more exhaus-
tive analysis. 

Therefore, although it is a work 
that shows the interest of the time in 
the creation of dictionaries, it cannot 
be considered a dictionary for use.

Moreover, as the content is less 
able to be controlled and censored 
due to the use of notes, it includes 
information that otherwise would 
not have been possible. This par-
ticular characteristic is what became 
as inspiration and reference for en-
cyclopedia compilers and later for 
scientists.

The evidence of the success of 
this work is the number of editions, 
up to twelve, which were made over 
33 years from 1697 to 1730. The au-
thor was a man persecuted for his re-
ligious beliefs and tolerant thinking, 
and a critic of all dogma. These fea-
tures are present in his work as well 
as in the course of his life.                      
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In the mid-nineteenth century, 
type founders carried out their 

craft with extraordinary exuberance, 
creating a dazzling new range of 
typefaces and ornamentation whose 
beauty and sumptuousness remain 
second to none. 

This volume of C. Derriey's 
Engraving and Foundry, Album of 
Samples, published in Paris in 1862, 
is the most famous work by Charles 
Derriey, one of the most renowned 
master type founders (maître-fon
deur) and known at the time as "the 
Raphael of the Engravers". Trained 

in Besançon, he distinguished him-
self in 1839 with the manufacture 
of a rotary printing press that num-
bered pages. Derriey enriched the 
printing press with artistically per-
fect decorations, as well as a wide va-
riety of ornamental typefaces. This 
catalogue is considered a master
piece of typography.

Gravure et fonderie de C. Derriey : 
spécimen-album. – Paris : Derriey ,  
1862 
Alfons Roig Collection. MuVIM 
| Catalogue number: A.R./5782
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For many women, drawing 
their initials with a needle and 

thread was the first form of writing, 
and the famous marquoirs became 
real reading and writing exercises. 
In the sixteenth century, we f ind 
the f irst printed patterns, coming 
from Germany and Italy with typi-
cal themes of the time of floral, re-
ligious and heraldic decorations. 
However, the nineteenth century 
was  the authentic golden age of 
cross stitch embroidery. At that 
time, the great advances in the print
ing press made it possible to meet 
the growing demand for patterns 
and models, increasing the number 
of publications. 

Les petits alphabets du brodeur : com-
positions originales inspirées de nos 
grandes époques décoratives / par 
Ed. Guichard.  – Paris :  Héliographie 
P. Albert Dujardin, 1886
Lambert Collection. MuVIM 
| Catalogue number: A.L./G-58
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Edouard Guichard (1815-1882), 
architect and decorator, was presi-
dent of the Central Union of Fine 
Arts Applied to Industry in France, 
from its founding in 1864 to 1874. 
In addition, he was the author of 
works dedicated to the decorative 
arts and fabrics.

This folder, published in 1886, 
contains letters for embroidery ins-
pired by great decorative epochs on 
25 heliogravure sheets, a technique 
invented in 1826 by Joseph Ni-
céphore Niepce. Heliogra-
vure and its creator can 
be considered the 
foundation of 
modern pho-
tography. 
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One of the paradoxes of the in-
vention of the printing press 

was the proliferation of calligraphy 
models in different regions of Eu-
rope at the dawn of the eighteenth 
century. This paradox is due to the 
fact that the use of writing for the 

copying of books had been reduced, 
since movable type gradually re-
placed manual writing in that field 
(although without ending it). The 
printing press offered the technical 
conditions to guarantee standarisa-
tion in the reproduction of charac-
ters, a possibility that could not be 
offered by handwritten texts. In this 
way, with mechanical presses, mul-
tiple treatises on the art of writing 
were printed in which calligraphy 
models were reproduced by means 
of prints. 

We find here a collection of old 
typefaces and initials used in mis-
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Album de lettres anciennes : Initiales, 
Fragments, etc. extraits de Missels, 
Bibles, Manuscrits, etc. du XIIe au 
XIXe Siècle / recueillis, dessinés et 
gravés par Louis Seghers.  - [Paris :  
Maison André Daly fils et cie], 
[ca. 1850]
Lambert Collection. MuVIM 
| Catalogue number: A.L./1293



sals, bibles or manuscripts between 
the twelfth and nineteenth centuries 
by Louis Seghers around 1850. As 
calligraphy designer to the king of 
Belgium, he produced several works 
dedicated to typographic ornamen-
tation. It was a tradition maintained 
by his son, Jules Seghers, with the 
introduction of colour through 
chromolithography, a lithography 
method by which designs are print-
ed in colour.

This type of work was common 
in the mid-nineteenth century, in 
the context of the Arts and Crafts 
movement which aimed to trans-
form design and decoration. It was 
a reaction against the decline in 
quality standards that artists, de-
signers, and creators associated with 
machine and factory production 
and which, in our area, resulted in a 
renewal of typographic designs as a 
source of artistic inspiration.
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Group 4 : 

Engraving 

In the nineteenth century, in a 
context of accelerating technical 

change, collections of scientific dis-
semination or "popular science and 
culture" manuals began to appear 
in Europe. In 1825, Nicolas Roret 
began publishing a famous collec-
tion of manuals in France entirely 
dedicated to the sciences and indus-
trial arts and crafts, such as this one 
dedicated to engraving, published 
in 1844. This contains a history of 
engraving and techniques, includ-
ing new methods of the time, such 

as electrographie and engraving with 
electricity.

The Roret Manuals were pu
blished in a small format and sold 
at an affordable price. By 1860, the 
collection featured more than 250 
titles.

Aristide Michel Perrot (1793-
1879) was a geographer and carto-
grapher specialising in the making 
of decorative miniature maps. This 
relationship led him to take an in
terest in the techniques used for 
their production.

Nouveau Manuel complet du graveur, 
ou Traité de l’art de la gravure en 
tout genre d’après les renseigne-
ments fournis par plusieurs artistes, 
et rédigé / par A.M. Perrot.  - Paris :  
Roret, 1844
Lambert Collection. MuVIM 
| Catalogue number: A.L./1199
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The Wonders of Engraving by 
George Duplessis belonged to the co-
llection "Biblioteque des Merveilles" 
(Library of Wonders) and brought 
together 34 illustrations produced 
by means of print engraving, illus-
trated by P. Sellier. In the text, Du-
plessis addressed two processes of 
this technique: rotogravure and one 
carried out with an engraver's chisel 
on wood to obtain areas in relief.

Rotogravure, also known as in-
taglio engraving, is a type of engrav-
ing made on metal on which the 
non-engraved surface remains blank 
and the lines that are engraved on 
the plate are those that, upon re-
ceiving the ink, create the image. 
The material used for the dies can 
be copper, zinc, brass, iron etc.

On the other hand, engraving 
with an engraver's chisel began to 
be used as early as the fifteenth cen-
tury and consists of directly engrav-
ing the metal plate with this tool, 
detaching copper threads that leave 
grooves, forming the design. This 
is then inked and printed on dam
pened paper in a chalcography press. 
It can be used as it is or the work can 
be completed with etching or dry-
point. The eighteenth century saw 
huge growth in this technique due 

largely to the French Academy and 
because Diderot's and Alembert's 
Encyclopedia itself is illustrated with 
engravings.

Passionate about engraving, 
Georges Duplessis (1834-1899) was 
awarded his f irst Prix Bordin for 
his History of Engraving in France 
(1860), which gave him the oppor-
tunity to live in Rome (an award he 
would win again years later). Upon 
his return, he continued his work 
as a printing historian through ar-
ticles and monographs such as Les 
merveilles de la gravure, published 
by Hachette. In 1870 he became 

librarian at the National Library 
of France and helped its director, 
Henri Delaborde, acquire the most 
sought-after prints. He was also a 
member of the National Antiquari-
an Society of France and the French 
Society of Engraving, as well as being 
a Knight of the Legion of Honour. 
Finally, in 1885 he succeeded De-
laborde as head of the Print Room 
at the National Library of France, a 
position he held until his death.

Historical study on the origin 
of engraving, periods and 

phases of the graphic arts and the 
development of techniques in Italy, 
Spain, the Netherlands, Germany, 
England, and France, including an 
index of engravers. 

Les merveilles de la gravure / par 
Georges Duplessis; ouvrage illustré 
de 34 vignettes par P.Sellier.  - Paris :  
Hachette, 1871
Lambert Collection. MuVIM 
| Catalogue number: A.L./718
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The second half of the nine-
teenth century was a period 

of intense renewal and recovery of 
traditional manual techniques in 
France. From 1860 on, a collective 
phenomenon in etching would ap-
pear that encouraged painter-en-
gravers to form independent socie
ties, away from academia. Their 
objective was to strengthen the 
development of original engraving 
by abandoning the reproduction 
of masterpieces from the past in 
favour of free creation, as opposed 
to chisel engraving, lithography and 
photography.

In 1866, Máxime Lalanne, en-
graver and printer closely linked to 
the Société des Aquafortiste, pu
blished the Traité de la gravure a 
l'eau-forte, the first treatise written 
on the renewal of this technique 
and in which new methods are de-
scribed, such as the one invented by 
Bracquemond, called the pen tech-
nique, and used, among others, by 

Manet. This technique is based on 
directly drawing on the metal plate 
with a water-soluble drawing pro
duct.

Here is a copy of the 4th edition 
of this work, which contains a hand-
written dedication by the author 
himself and was published around 
1890, showing the validity of its 
content in later decades.

Traité de la gravure à l’eau-forte / 
texte et planches par Maxime La-
lanne.  - Paris :  Cadart, [ca. 1890]
Lambert Collection. MuVIM 
| Catalogue number: A.L./1347
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The rise of photography in the 
mid-nineteenth century fa-

voured the proliferation of illustrat
ed editions of works of art. Artists 
themselves were captivated by this 
technique and decided to have their 
works photographed, replacing pre-
vious systems of engraving or litho-
graphy. In 1853, Delacroix thought 
Durieu should publish his sketches 
by photographing them and Cour-
bet wanted his paintings to be sold 
on loose sheets at his 1855 exhibi-
tion. 

This new procedure would be a 
further component in the rivalry be-
tween reproduction methods. Henri 
Delaborde, when comparing prints 
with photographs, accused the latter 
of distorting the original format and 
defined them as mediocre works.

Engraving and lithography were 
strengthened through this confron-
tation, since old ideas on to their 
artistic and creative capacity were 

again debated and their position 
among the other fine arts was conso-
lidated since, compared to photogra-
phy, they were techniques that were 
considered to be more intellectual 
and imaginative. 

Like Duplessis, Delaborde re-
viewed the history of engraving 
in Europe and the evolution of its 
techniques in praise of engraving 
compared to other new techniques. 

Henri Delaborde (1811-1899) 
was an acclaimed painter in France 
and his works were exhibited at the 
Paris Salon. Due to health problems 
he had to abandon painting around 
1850, becoming an art writer for Re-
vue des Deux Mondes, in which he 
had already published articles on the 
history of engraving while collabo-
rating with the Gazette des Beaux-
Arts. Finally, these articles were 
published as Études sur les beaux-
arts en France et en Italie (1864). 
His life was dedicated to art and led 
him to be head curator of the Print 
Room at the National Library in 
Paris and permanent secretary of the 
Académie des Beaux-Arts.

La gravure: précis élémentaire de ses 
origines, de ses procédés et de son 
histoire / par le Vte Henri Delaborde.   
Paris :  A. Quantin, 1882
Lambert Collection. MuVIM 
| Catalogue number A.L./1088
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Work produced by José de 
Villarroya from preparatory 

materials from "La historia del dere-
cho valenciano" (History of Valen-
cian Law), prologue to the Obra de 
los Fueros de Valencia (Work of the 
Charters of Valencia), considered 
the great work of this author.

He was an extraordinary and 
cultured f igure, trained in critical 
and illustrated historiography and a 
committed regalist. He studied law 
and philosophy at the University 
of Valencia, distinguishing himself 
in the practice of law and being ap-

Disertación sobre el origen del nobilí-
simo arte tipográfico, y su introduc-
ción y uso en la ciudad de Valencia 
de los Edetanos / escribiala D. Joseph 
Villarroya. - En Valencia: y Oficina de 
D. Benito Monfort, 1796. 
MuVIM Foundation Collection 
| Catalogue number: M-1/252H
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pointed dean of the city's Bar Asso-
ciation in 1779. Judge of Surveying 
and Boundaries of the Maestrazgo de 
Montesa, honorary mayor of Casa y 
Corte, and Honorary Academician 
of the Royal Academy of Fine Arts 
of San Carlos, some of his works have 
been widely used and cited in Valen-
cian historiography. In this sense, 
we should highlight the edition of 
the correspondence between Mr. 
Gregorio Mayans and Mr. José Ne-
bot y Sanz that Villarroya prepared, 
accompanied by a preliminary study 
and notes.

Among the set of works written 
within the critical tradition that cha
racterised Valencian historiography 
in the eighteenth century, there were 
some of an eminently practical pur-
pose. However, we also find others 
of a more scholarly and critical na-

ture, such as this Disertación sobre el 
origen del nobilísimo arte tipográfico, 
y su introducción y uso en la ciudad 
de Valencia de los edetanos (Disser-
tation on the origin of the noble art 
of typography and its use in the city 
of Valencia by the Edetani), in which 
the early introduction of the printing 
press in Valencia in 1474 stands out. 
It is a work published in 1796, when 
the demographic, economic and 
cultural recovery of the mid-century 
also led the printing press to grow in 
dignity, after the material decline of 
the seventeenth century, and reach 
the height of the best foreign presses. 
The names of Ibarra and Sancha in 
Madrid, and Monfort, Bordazar and 
the Orga brothers in Valencia stand 
out in this resurgence.

This work was printed in the 
Office of Benito Monfort Besades 
(ca. 1715-1785), founder of a great 
dynasty of printers. It was an office 
which, in 1796, was inherited by his 
first-born, Manuel Monfort Asensi.

Karl Faulmann (1835-1894) was 
a typographer, stenographer, 

scholar and shorthand theorist. He 

initially trained to be a typogra-
pher, and in 1854, after visiting the 
Erste Allgemeine Deutsche Indus-
trieausstellung (First General Exhi-
bition of German Industry held in 
Munich), he became fascinated by 
the symbols in Stolze shorthand. 
From that point on, he worked to 
develop them into Gabelsberger's 
generalised shorthand system.

In 1856, he succeeded in pro-
ducing the f irst version of these a
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Illustrierte geschichte der buchdruc-
kerkunst : illustrierte geschichte der 
buchdruckerkunst. Mit besonderer 
Berücksichtigung ihrer technischen 
Entwicklung bis zur Gegenwart / Von 
Karl Faulmann. - Wien ; Pest ; Leipzig: 
Hartleben, 1882. 
Lambert Collection. MuVIM
| Catalogue number: A.L/1611



symbols, which he then used in 
improved versions for four decades 
in the printing of shorthand ma
gazines and textbooks. After much 
effort, he succeeded in simplifying 
the Gabelsberger system in 1874 by 
developing his own, much simpler 
method, called phonograph or pho-
netic shorthand.

With demonstrable linguistic 
skills, Faulmann taught himself He-
brew, Persian and Sanskrit, among 
other languages. Several works on 
basic linguistics, publishing books 
on typography and calligraphy came 
from these efforts, some of which 
are still reprinted today. Among the 
works that he published in 1878, 
his Das Buch der Schrift (The Book 
of Writing) stands out, in which he 
made his first attempt to collect and 

systematically represent all known 
writing methods. A few years later, 
another of his important works, Ety-
mologische Wörterbuch der deutschen 
Sprache (Etymological Dictionary of 
the German Language (1881-1883) 
appeared. Between these two years, 
he would publish Illustrierte ges-
chichte buchdruckerkunst (Illustrat
ed History of the Art of Printing, 
1882), one of the works in this exhi­
bition. 
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This is a model used in Nicolas 
Rius' printing workshop for 

the correction of texts, using a frag-
ment of a literary work, El Ingenioso 
hidalgo don Quijote de la Mancha 
(The Ingenious Gentleman Don 
Quixote of La Mancha).

Part of the documents from the 
family archive of the Monfort-Rius 
family of printers are kept in the 
MuVIM library.

Through this archive, we can 
discover what the printing work-
shop was like inside, from the pro-
duction of the works to the utensils 
they used and the list of the different 
printed editions, etc. It is worth not-
ing some handwritten works, which 
are the originals that the author 
delivered to the printing press for 
printing.

The correction marks predate 
the invention of the printing press. 
The first manuscript proof readers 
created them to correct the work 
of copyists, putting the marks that 

showed the corrections in the mar-
gin. Such marks had only one con-
ventional meaning, well known to 
proof readers, typesetters and typ-
ists, as well as to others directly re-
lated to printing, such as writers and 
translators.

To correct page proofs with 
a traditional composition, proof 
readers had to be highly educated, 
with a comprehensive general cul-
ture and good knowledge base of 
graphic composition. They had to 
specialise in Spanish spelling and 
grammar, have knowledge of Latin 
or Greek and of the main modern 
languages. In practice, proof readers 
were usually assisted by apprentices, 
who read the original aloud while 
the proof reader checked the galley 
proof (the piece of the composition 
that fitted on the tray, called a gal-
ley) and marked the proof with the 
references, indications or amend-
ments and marks that we can clearly 
see in the text.
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Modelo para la corrección [de textos] 
- Valencia: Imp. N. Rius, [ca. 1890]   
Lluxent Hermitage Archive. MuVIM 
| Catalogue number: ER C.12/87 ≤



This book is an early study on 
typographers' marks in Spain 

in the f ifteenth century. These 
appeared for the f irst time in the 
Crown of Aragon, in the year 1485, 
and were only used by foreign ty-
pographers.

The typographical marks in the 
books of the fifteenth century that 
appeared in Spain at this time have 
the same feature, with some excep-
tions, which is to bear a cross at the 
top and almost always on a circle (a 
symbol of perfection). These signs 
could be the representation of maxi
mum perfection, pointing to the 
printing press as a crucial element 
of culture.

The author of the book, Fran-
cisco Vindel Angulo (1894–1960), 
was a bookseller and bibliographer. 
The f irst lecture he gave linked to 

Escudos y marcas tipográficas de los 
impresores en España durante el si-
glo XV (1485-1500) / Francisco Vindel.  
- Madrid: Francisco Vindel, 1935. 
General Library of the Diputació de 
València Collection. MuVIM 
| Catalogue number: L-19/372
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graphic Art in Spain During the 
Fifteenth Century), an ambitious 
graphic history of the Spanish 
printing press. His assignments have 
been revised and, at times, corrected 
by specialists on incunabula of the 
standing of Antonio Odriozola or 
by Manuel Sánchez Mariana, which 
in no way detracts from the impor-
tance of such a useful catalogue for 
the study of the Spanish printing 
press.

 

the book was on March 27, 1934 
at the Cámara Oficial del Libro de 
Madrid and was entitled "El libro 
español, su labor cultural y bibli-
ográfica desde la introducción de la 
imprenta en España hasta nuestros 
días" (The Spanish Book, its Cultu
ral and Bibliographic Work from the 
Introduction of the Printing Press 
in Spain to the Present Day), the 
first of the numerous dissertations 
that he would give on the same sub-
ject. In the same year he decided to 
close his bookshop and, from then 
on, carry out intense activity in the 
field of bibliography, in general, and 
specifically incunabula.

In 1945 he published the f irst 
volume of  El arte tipográfico en 
España durante el siglo xv (Typo-

Collection of cuttings with 
different typefaces, some 

of which with decorated initials, 
mounted on cardboard sheets.

Typography is defined as the art 
of letter design. In these examples 
we can observe different styles as 
they appeared, imitating the diffe­
rent writing styles of each era.

This collection of cuttings is part 
of the library of the Lambert family 
(a family of architects, graphic art-
ists and painters) living in Xàbia 
around 1920.
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[Muestras tipográficas].  
[S.l. :  s.n., ca. 1800]
Lambert Collection. MuVIM 
| Catalogue number: A.L./1673
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This is one of the numbered co-
pies of the catalogue that was publi-
shed on the occasion of the Exposi-
tion d'art typographique hollandais 
(Exhibition of modern Dutch typo-
graphic art) that took place in Brus-
sels in 1929. This exhibition shows 
the evolution of typographic art in 
a specific European region over a li-

mited time span (1892-1929). This 
catalogue was owned by a professor 
of art history and museum curator 
from the Netherlands, according to 
the handwritten notation "Ex libris 
J. Q. van Regteren Altena, 1932".

Since the mid-nineteenth cen-
tury, universal and international 
exhibitions began to be held, which 
were real showcases organised by the 
elite of each country. The concept of 
fine arts applied to industry became 
more widespread in Europe at this 
time, because French societies such 
as the Société du progrés de l'art in-
dustriel and the Société des inven-
teurs et des artistes industriels pro-

moted these fairs where the applied 
arts reached a certain popularity and 
had a greater economic impact.

For this reason, despite being 
one of the most modern work of the 
set to be exhibited in the showcase, 
it is not the least interesting. First 
of all, because typographic art has 
reached the category of decorative 
art, now able to be admired at exhi-
bition, and, secondly, because it has 
an added value as it was one of the 
first catalogues of temporary exhi-
bitions held at the Palais des Beaux-
Arts in Brussels in its f irst year of 
opening (1929).

It is a building constructed ex 
novo by the architect Victor Hor-
ta in an Art Nouveau (modernist) 
style, promoted by the banker and 
patron, Henri Le Boeuf. The pur-
pose was to build a centre dedicat-
ed to the arts, and for this purpose 
spaces were set up for temporary ex-
hibition halls, conference rooms, a 
theatre for viewing films and a con-
cert hall. It is an artistic centre that is 
representative of the moment, both 
for its aesthetics and the cultural 
functions it performs in the capital 
of the country.

L’art typographique dans les 
Pays-Bas depuis 1892 / préface par 
Charles-Léon van Halsbeke.  
- Bruxelles : Éditions du Palais des 
Beaux-Arts, 1929.  
Lambert Collection. MuVIM 
| Catalogue number: A.L./N-237
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ACCESS  TERMS  AND  COND I T I ONS

Visiting the permanent exhibition Espai Gutenberg in the Jerònima Galés Room 
is free, with no restrictions other than the opening hours of the museum:
Open from Tuesday to Saturday from 10 a.m. to 2 p.m. and from 4 p.m. to 8 p.m., 
and Sunday from 10 a.m. to 8 p.m. 
Closed on Mondays and on 1 January, 19 March, 1 May and 25 December 
The location of the permanent exhibition Espai Gutenberg enables access for 
wheelchair users. 

HOW  TO  GET  TO  THE  M uV I M

- By train: 
It’s a 5-minute walk from the Estación del Norte railway station and a 15-minute 
walk from the Joaquín Sorolla RENFE/ADIF railway station. 
- By bus: 
EMT bus lines C1, 7, 28, 60, 61, 62, 70, 72 and 73  (Guillem de Castro Street) 
EMT bus line 27 (Quevedo Street)
- By underground:
Lines 3, 5 and 9 (Xàtiva station) Lines 1 and 2 (Plaza de España station)
- Nearby car parks:
Guillem de Castro Street and San Agustín Square.

MOR E  I NFORMAT I ON

From its beginnings, the MuVIM has been defined as a museum of ideas. Its per-
manent exhibition —The Thought Adventure— is a surprising and daring museo-
graphic and communicative experience that explains, through new technologies, 
how Western society has evolved from the Middle Ages to the present day: you 
will visit a medieval monastery, go through the insides of a machine, open the 
doors to modernity, discover a typical 18th century hall and attend the birth of 
modern science. It is an immersive experience that helps us to better understand 
today's world. The visit is available in four languages (Valencian, Spanish, English, 
French) and  must be booked by phone (+34) 96 388 37 30. 

What is more, in the museum lobby, there is another permanent exhibition —The 
Model of the City of Valencia according to Tosca's Map— where you can see a three
dimensional model of the city of Valencia in the 18th century, as it was drawn at the 
time by Father Tosca. 

However, the museum's area of interest also allows it to offer temporary exhibi-
tions and a varied complementary programme with conferences, musical perfor-
mances, film series, workshops for children or adults and much more.

Phone number for information and to book a visit to the permanent exhibition: 
(+34) 96 388 37 30

Website: 
www.muvim.es

Email: 
visitas.muvim@dival.es

MuVIM
Carrer Quevedo, 10 

SOCIAL MEDIA:

https://twitter.com/muvim

https://www.facebook.com/MuVIM

https://www.instagram.com/muvim.es/

https://www.youtube.com/user/MUVIM

https://issuu.com/muvim
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